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‘*Go deep enough there is Music everywhere,”—Car_y-e. 
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County of Gloucester Incorporated 


TRINITY COLLEGE, LONDON. 
_ Musical Festival Association. Society of Musicians. 


CHELTENHAM CENTRE, 











Three National Prizes of £5 each, | FirtH Season - 1897-8. Cheltenham and South Midland 
and Four Local Examinations of £9 gs. Centres. 
each, awarded annually. | The Committee: 

The Next Examination in Musical | Conpuctors oF SocretiEs 1n UNION. HE SocigTy’s EXAMINATIONS 
Knowledge (Theory) will be held on June fais © are conducted on the following 
18th, 1898. Fees—6s. to tos. 6d. eee 505 wi Sars es oe — 

- LEE . , ad to award all Certi tes. ite 

Last day of entry, May r8th. Worcester Syllabus of haere cog 5 wana 


Practical, June 27th. | Hon, Sec. : professional representatives, Candi- 





“The Academic Gazette,’’ pub- Joun A. MarTHEws, 
lished in March and October, contains 
the Past Lists of the completed Examina- 
tions. 

Chairman of Centre—THE Mayor. 





Regulations and all particulars from | 


the Local Sec., | 


J. A. MATTHEWs, 
9g, North Place, Cheltenham. 


dates known to the Examiners only 
9, North Place Cheltenham. by numbers. Particulars of Marks 
gained given to each Candidate. 

Names and fees of Candidates to 
be sent, not later than May 15th, to 
the General Secretary, 


Mr, E. CHADFIELD, 


19, Berners St., London, W., 
Subscriptions for the Fifth Season from whom all particulars may be 
now due. | obtained. 





REGULATIONS, &c., MAY BE HAD 
FROM THE Hon. SEc. 





N.B.—The Season commenced Sept. 1st. 
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The Wholesale London Agents are Messrs. Goodwin and Tabb, Universal Library, 71, Great Queen Street, Holborn, W.C.; Mr. F. 
Bretts, Wholesale News Agent, 5, Pilgrim Street, Ludgate Hill, E.C.; and Messrs. Weekes and Co., 14, Hanover Street, W 








Professional Cards. 





VOCALISTS & INSTRUMENTALISTS. 














ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 
ISS ANNIE GILL SMITH, 
SOPRANO, 
Oratorios, Concerts, &c. Address, Evesham. 
Iss SUSAN HARRHY, SOPRANO, 
aN For Oratorios, Concerts, At Homes, &c. 


Address, Arran Lodge, Cheltenham. 





"-ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 





ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals, &c. 
19, Holland Park Avenue, London, W. 





M ss MARIE HOOTON, 
CONTRALTO VOCALIST, 

Westmoreland Scholar and Gold Medallist, R.A.M. 
_ Address, 47, _Ridgmount | Gardens, W.C. 


Iss FANNY STEPHENS, 

Contralto for Oratorios, Ballads, &c. 

For Vacant Dates and Terms, address 
Blanchard House, 
Whitehall Road, 

Woodford, Essex. _ 

R. GWILYM _ “RICHARDS 

TENOR. 

Winner of Joseph Maas Prize, the Goldberg and 
Evil] Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 

Address, 30, Redburn St., Chelsea, London, S.W. 





M * HIRWEN JONES, TENOR 
Of the Leeds, Worcester, and Hereford . 
Festivals, &c., and Madame Patti's 
Concert Tour. 
For Terms, address 8, Notingham Place, London, w. 





ea, O EYNON MORGAN, 


> 


OR, 
Address, The Cathedral, Gloucester. 





R. J. DEAN TROTTER (Principal Tenor, 
M Exeter Cathedral), for Oratorios, Operatic 
Recitals, &c. 

Address—The Cathedral, Exeter. 








M*: OTTO DENE (TENOR), 
Of the Crystal Palace and Queen’s Hall 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 





M* BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 
or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticisms on application. 





WN R. HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham 
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M*: EDWARD BRANSCOMBE, 
Bk. TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 





R. CHAS. MARSDEN CHILD, 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 





M® ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 





R. JAMES GAWTHROP, 
TENOR, 

Gentleman of Her Majesty’s Chapel Royal, St. 

Tames’ Palace. Address, 5, Hazlemere Road, N.W. 





R. HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 








R. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 





R. ARTHUR BARLOW, 
M (Principal Bass ‘‘ Foundling Hospital’) 
For Oratorios, Concerts, &c 
Address: 19, Oval Road, Regents Park, N.W. 





NV R. CHAS. COPLAND, A.R.A.M.. BARITONE. 
1 


R. CHARLES PHILLIPS, 
BARITONE. 
Address: Holbein House, 65, Sloane Square, S.W. 


_ (Professor of Singing at the Royal \cademy 
of Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 








R. A. MATTHEWS, ORGANIST, 
CONDUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 
Address, 9, North Place, Cheltenham. 


ME: A. VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham. 





R. E. G. WOODWARD, 
M Professor and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CorRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 











R. G. SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr, G. Halford’s 

Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—g, Leckford Road, Oxford. 
“R. BENONI BREWER, 
we VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
For Terms, &c., Address, 3, Edgar St., Worcester. 








F.C.V., 
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PROFESSIONAL CARDS—Continued. 





MR. P. MORFEE WOODWARD, 
Professor & Teacher of the Wiolin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society; Member of 
the Gloucester, Cheltenham, ard North Staffordshire 
Festivals is prepared to accept engagements for 

CONCERTS, AT HOMES, &c, 

The Term Commences May 2nd, 1898. 

Terms on application to 
_ Corelli, 13. Clarence Square, Chsleenkem. 


R. WM. GRIFFIN Prorgssor or Music. 
(Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society's and Dr. Winn’s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Eirwinghan. 


mR i SS. TEAGUE, 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 
Address, Lismore House, Bath Road, Cheltenham. 


ME A. C. HANDLEY-DAVIES, 
VIOLINIST, 


Sub-Professor Royal Academy of Music, London; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 
Address, 13, Cromwell Place, S. Kensington, S.W 


R. JOSEPH OWEN, 
M VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Dr. R. M. Winn’s (late Mr. 
Stockley's) Orchestral Concerts. 
For Terms, etc., address: 
3, George Road, Edgbaston, Rismingham. 
R. W. E. BELL-PORTER, I. SM, 
DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupus. 
Address: Stratford-on-Avon. 


M® ARTHUR n. CHAPMAN, 

4 PRINCIPAL TRUMPET. 

Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 


R. H. WYMARK STRATTON, LS.M.,_ 
Bassoon and Contra-Bassoon. 


For Choral and Orchestral Concerts, &c. 
Also Accompanist. 


> Adem. Park House, Monument Road, Birmingham. 
y 0 H N B O x GE, 


R. 
M TROMBONIST. 


_Address : 9% Sandford Terrace, Cheltenham. 
ISS LOUISE | 

















DUGDALE, 


Silver and Bronze Medallist L.A.M., 
Senior Honours Trinity College, &c., prepares for 
all Exams. in Harmony, Counterpoint, &c., by post. 
Successful Teacher. Terms very moderate. 
Address, Fairlawn, Sidcup. 
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MISS ANNIE LEA, 


Pupil of MapaME Scuumann, and of 
Dr. Hocn’s Conservatorium, Frankfurt a/M., 


GIVES LESSONS IN PIANOFORTE PLAYING. 
Address : 6, Pitt Street, Gloucester. 


MISS CECILIA MATTHEWS, LS.M., 


Teacher of the Piano, Singing and 
Theory of Music. 


Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 








MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Baritone. 


Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 


8, Clifford’s Inn, Fleet Street, E.C. 


School of Music, Cheltenbam. 


In wnion with the Associated Board of the Royal Academy and Royal 
College of Music; also Trinity College, London. 


Principal - Mr. J. A. MATTHEWS, 


| PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 


S1nciInG, Harmony, &c., 


Assisted by Cortifoctes and experienced ida deucunint in all Departments. 





PROFESSIONAL STUDENTS Ieee R0DUCED AND TRAINED FOR 
ORATORIO AND BALLAD CONCERTS. 


Professional and Amateur Students Prepared for all the Metropolitan 


and Local Musical Examinations, including 
The Royal College of Music Scholarships; The Royal Ac rademy Higher 
Examinations, Trinity College, London; 


The Incorporated Society if Musicians (1.8.M.); The Associated Board 
of the R.A.M. and R.O.M. ; 
The Royal College of Organists, Londen, &e. &c. 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SysTEM. 
The Term commences May 2nd, 1898. 





For further information apply at private address: 
9, North Place, Cheltenham. 


" am Mento Just Published. 


Second Edition. Useful for Musical Students. 
‘*The Musical Students’ Register of Daily Practice,”’ 
arranged by J. A. Matthews. Price Threepence. Sold 
by all Book and Music Sellers, or the Publisher, ‘‘ Minim” 
Office, Cheltenham. 





Duet for Two Violins in Canon, with Piano Accom- 
paniment—"' Cheltonia,” composed by H. J. Taylor, 
F.R.C.O. Swan & Co., London, and all Music Sellers, 
Post Free Two Shillings. 





New Vesper Hymn—' ‘The peace ‘and love of God." 
Words and Music by F.C. Baker. Price One Penny. 
Published by Minin” Co., Cheltenham. 


Chien Festival ae 


YVHE NEXT MONTHLY PRACTICE (Band 
and Chorus) on 


TUESDAY EVENING, MAY roth, at Eight, 
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ECKINGTON HOUSE, 
CHELTENHAM, 
School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


Home FOR INDIAN CHILDREN. 


Principals—The Misses Chambers. 


Montpellier Rotunda, 
Cheltenham. 


CLASSES FOR 
DANCING DEPORTMENT AND 
CALISTHENICS. 


Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. 


GLENGYLE, London Road, 
CHELTENHAM, 
Lapigs’' COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 


Assisted by Certificated Governesses 
and Masters. 


Prospectus on application. 





The Misses Whittard, 
Lapigs’ ScHooL & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





LYNCOURT, The Park, 
CHELTENHAM. 


ISS UNDERHILL, assisted 

by Two English Ladies and 

a French Protestant Governess, 
receives YOUNG LADIES to Educate. 
Masters attend for the Accomplish- 


PIERREVILLE, 
CHELTENHAM. 


The Misses Sayer, 


PROFESSORS OF DANCING AND 
CALISTHENICS, 


At their Residence, Pierreville, and 


Prospectus on application, 





ments. Prospectuses on application. 





the Ladies’ College. 





MUSICAL FESTIVAL SOCIETY. 


TWENTY-EIGHTH SESSION, 1897-8. 
President—S1R HERBERT OAKELEY, Mus.Doc. 











The 28th Season commenced September 21st. New and 
Standard Works will be introduced. 


SUBSCRIPTION CONCERTS, &c. 








HE Weekly Choral Practices take place in 
HanpDEL Hatt, Portland Street, on TUESDAY 
EVENINGS, at Eight o'clock. 
The Orchestral Practice SaturDAY EVvENINGs, 
at a Quarter to Eight o’clock, and WEDNESDAY AFTER- 
NOONS, at 3.30. 


The Elementary Singing and Sight Reading 
Class on THursDAy EvENINGS, at Eight o'clock. 


SUBSCRIPTION FEES FOR THE SEASON: 


Crass A. 
Choral Division (Performing Members) 49 7 6 
Two Members of the same Family ... soe oto 6 
Elementary Class only one ee seo o 7 6 
Choral and Elementary Class bis ~ o10 6 
Instrumentalists for Concert Orchestra... 010 6 


Members have Free Admission to Special Lectures, &c. 


N.B.—Chorus and Band Parts are provided for 
Performing Members free of cost. 
Festival Society’s Season ends in June. 


J. A. MatTuEws, Conductor. 





TO COMPOSERS & AUTHORS. 





Every kind of Musical Work published by the 
“Minim” Co. 


Estimates Post Free. 
-Address—“ Minim” Office, Cheltenham. 








Cheltenbam Modern School. 





HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 
| F. R. Met. Soc. 





| HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 
Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
| minor successes. 


| Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The Schoo) possesses the unique advantage of a 
large open-air Swimming Bath. and all Boys are taught 





There is a good Playground and Cricket Field. 











| NOTICE TO NEW SUBSCRIBERS TO 
THE MINIM. 

| The Picture of the Incorporated Society of 
| Musicians in Conference (624 Portraits) and a 


Key will be presented gvatis to each new annual 
subscriber. Annual Subscription, 1/6 post free. 


| 
| to swim. 
| 
| 
! 
| 











The New Upright Resonator Piano 
is the Cheapest manufactured, and is 
Grand-like in its tone. In Rosewood 
and Walnut Cases. 


| 
| 
— 
| 
| 
| 





May, 
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THE DUTY OF CONCERT-GOING. 


OU will never become an artist by solitary grinding, and you might as well expect a 

blind man to be a great painter as a deaf and dumb man to be a decent musician. 

It is the doings of artists that form our tastes, make our standards, and teach us 

the difference between good and bad in Art. Yet some musical students voluntarily place 
themselves, practically, in the same position as a deaf man learning music. Many have not 
the slightest wish to hear great artists or great works. If they go to hear one or the other 
it is because somebody has given them the ticket, and “it would be a pity to waste it.” If, 
wonder of wonders, it is actually purchased in hard cash out of pocket, it is to be feared 


that curiosity, or a desire ‘to be there,’ abstracted the coin rather than the love of music. 


To an earnest musical student, concert going is not only a duty, but a necessity. 
Taste, style, and appreciation are only gained through the ear; and, other things being equal, 
the student who listens best will be the best artist. Many come away from concerts remem- 
bering nothing but the performers’ features and what dress they wore; and the hundreds of 
interesting points, palpable to an observant ear, are all lost to them. To our “ superior” 


readers we may remark that they may find it just as beneficial to study what not to do 


as what to do, 


J. W. 

















May, 1898. 





Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQuarRE, Lonpon, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons— 
Her MAJESTY THE QUEEN AND THE RoyAtL FamI_y. 
President— 


H.R.H. THE DuKE OF SAXE-COBURG AND GOTHA. 
Principal—S1r A. C. MAckENziE, Mus.Doc. 





MIDSUMMER TERM commences Monday, May 
and. Entrance Examination Thursday, April 28th, at 
2 p.m. 


The Metropolitan Examination of Musical Composers 
or Performers and Teachers is held twice a year at the 
Royal Academy of Music, viz., during the Summer and 
Christmas vacations. The Syllabus of the next Examina- 
tion is now ready. 


Prospectus, Entrance Forms, and all further 
information, of 
F. W. Renaut, Secretary. 








Births and Deaths of Celebrated Musicians. 
DaTE. 


2.—Meyerbeer, Giacomo (d. 1864, at Paris). 
Great opera composer. 

7.—Graun, Carl Henrich (b. 1759, at Berlin). 
Celebrated composer of operas and oratorios. 

g.—Pinsuti, Ciro (b. 1829, at Sinalunga) 
(Siena). A popular song writer. 

10.—Goss, Sir John, Mus.Doc. (d. 1880, at 
Brixton). Organist of St. Paul’s Cathedral, from 
1838 to 1872. Celebrated composer of Church 
music. Knighted in 1872. 

10.—Molique, Wilhelm B. (died 1869, at 
Cannstadt). A celebrated violinist and composer of 
the oratorio ‘“* Abraham.” 

12.—Henselt, Adolph V. (b. 181z, at Schwa- 
bach) (Bavaria) A great pianist and composer. 


13.—Sullivan, Sir Arthur Seymour, Mus.Doc. 
(b. 1842, at London). 

14.—Wesley, Eliza (d. 1895, at London, aged 
76). Sister of Dr. S.S. Wesley, and daughter of 
Samuel Wesley. She was organist at St. Mar- 
garet’s Pattens, Rood Lane, for 40 years. 

15.—Balfe, Michael W. (b. 1808, at Dublin). 
A celebrated composer of operas. 

21.—Joule, B. St. J. B. (d. 1895, at Manches- 
ter), Organist of St. Peter’s Church. Author of 
several Church works of great value. 
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21.—Suppe, Franz Von (d. 1895, aged 75). 
Celebrated composer of light operas. 


21.—Hawkins, Sir John (d. 1789, at London). 
Celebrated musical historian. His chief work 
‘¢ A General History,” in 5 vols., 1776. He was 
knighted in 1772. 


27.—Raff, Joseph J. (b. 1822, at Lachen). 
Celebrated composer of symphonies, operas, cham- 
ber music, &c. 


28.—Boccherini, Luigi (d. 1805, at Madrid). 
Celebrated composer of more than 200 string 
quartets and quintets, besides symphonies and 
other works. 


30.—Moscheles, Ignaz (b. 1794, at Prague). 
Great pianist and teacher. Composer of pianoforte 
music. 

31.—Haydn, Franz Joseph (b. 1732). Great 
composer of all kinds of music. 


_ Editorial. 

With this number of The Minim, we give as 
supplements, a portrait of Miss Hannah Jones, the 
eminent Welsh Contralto, and a Two-part Song for 
equal treble voices, ‘“‘O Little Thrush,” the com- 
position of Mr. Alfred Redhead. It is published 
by Messrs. R. Cocks and Co., to whom our thanks 
are due for its appearance in our Magazine. 
Separate copies are published at 2d. each, or the 
set of twelve songs, in one book, 1/6. 


—:0:— 

The view * given of Gloucester Cathedral is 
taken from the South-East, showing the Lady- 
Chapel, recently restored. The Triennial Musical 
Festival this year will be held in the Nave as 
usual. About 3,000 people can be seated in the 
Cathedral! at a Festival performance. 


—:0:— 

We have received a large number of beautiful 
settings to the hymn, “He giveth His beloved 
sleep.” The prize winner will be announced in the 
June Minim. 





Gold Dust. 


Truth and honesty are great virtues—they are 

indeed like precious stones. 
—:0:— 

All men must wait for the Time and the Tide, 
though Time and Tide will wait for no man. Wait 
for your opportunity, then seize it with all your 
might. 





* From Cheltenham Illustrated,” published by Messrs. 
orman, Sawyer & Co. 
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Respect your own vocation, whatever it may 


be, think yourself bound to uphold it, and claim for 
it on all occasions the respect it deserves. 


es 


This world is a lively little place enough, but 
we must sail with the stream, respect circumstances 
and respect one another. 


Aa 


Dignity.—Don’t stand too much on it. Dignity 
is often not much more than a decent-looking coat 
and waistcoat. 


—— 


Work on.—No cleverness of hand can make 
Old Time strike again for us the hours that are 
gone. 5 








Miss Hannah Jones. 


What a charming personality there is about 


that delightful singer and amiable lady, Miss | 
Hannah Jones, the finest contralto Wales, the land | 
The list of this lady’s | 


of singers, has given us. 
distinctions is a lengthy one. She holds Bronze 
Medals for elocution and for opera, Bronze, Silver, 
and Gold Medals and the Sainton Dolby prize for 


singing, and certificates of merit for singing and | 


teaching, as well as the associateship of the R.A.M. 
All these awards were gained during her career 
there. She is now principal contralto at the 
Crystal Palace, Albert Hall, Queen’s Hall, St. 
James’s Hall, and at the Patti Concerts. Miss 


Jones early manifested a taste for music which later | 


on found expression and appreciation at the 
National Welsh Eisteddfod when she was fourteen 
years of age, and at which she carried off the first 
prize for singing, a feat she repeated three years in 
succession. When she was fifteen years of age, at 
a concert given by the Swansea Choral Society the 


principal contralto failed to appear, and Miss Jones, | 
who happened to be present in the chorus, was_ 


solicited by the conductor to undertake the part. 
This she was able to do, having learnt the solo 
part as well as the choruses, and her success on 
this occasion was a great factor in inducing her to 
adopt music as her profession. By the advice of 


Mr. Joseph Bennett, the musical critic of the) 
‘“‘ Telegraph,” she came to London, and began a, 
course of training at the R.A.M., where she studied | 


under Manuel Garcia and others. The result of 
her training at the institution was that she secured 
more awards than had ever before been taken by 
any other contralto pupil. 


Miss Jones was selected by the Abbé Liszt a 
year before his death to sing to him, and later she 
was invited by Madame Patti to sing with her for 
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the benefit of Swansea Hospital and the poor of 
her district, that being the only concert that that 
lady ever manages herself. Curiously enough this 
concert took place in the same building in which 
Miss Jones made her first public appearance. 


There is scarcely a leading concert hall in the 
United Kingdom, including the Albert, St. James’s, 
and the Queen’s, as well as the Crystal Palace, at 
which Miss Jones has not appeared. In the latter 
she holds the unique honour of having appeared as 
principal in oratorio, ballad, and opera. Her forte 
is undoubtedly oratorio. 


Mr. Joseph Bennett recently christened this 
popular contralto, ‘‘ The Madame Patey of Wales.” 
The Birmingham Gazette says after her rendition 
of the ‘“‘ Messiah” at the Birmingham Festival 
| Choral Society’s Concert, ‘‘ Miss Hannah Jones 
carried away her audience by her supremely 
beautiful singing, her correct feeling and unaffected 
vocalisation producing the effect which ever results 
| from true art when allied with noble music.” We 
feel sure that in making Miss Jones the subject of 
this month’s sketch, we are only giving due credit 
| to a deserving and conscientious artist. 





Counterpoint Notes.—No. XV. 
By J. E. Green, M.A., Mus.Doc., G:c., Vicar 
of Farmcot, Glos. 


We have now to consider the fifth species of 
counterpoint which is usually defined to be a com- 
bination of all the previous species. To the 
present writer, however, it seems rather to be an 
ornamented form of the fourth species by figures 
| borrowed from the third. It is thus more calcu- 
lated to preserve the attention of the listener than 
any other species, because it combines the lively 
action imparted by passing-notes together with the 
heavy progression of suspended discords. Both 
suspended and fundamental discords are included 
within this species, though text books on the 
theory of music prefer to draw an arbitrary line of 
demarkation between what they define severally to 
be harmony and counterpoint. But it is one of 
the objects of this series of articles to show that 
what books on harmony—according to its present 
received technical meaning—teach us, may properly 
be included under that department of counterpoint 
'which we have named “ harmonic progression,” 
|and that the natural, scientific basis of harmony 
| comes properly under what we call ‘ radic pro- 
gression.” Since the fifth species of counterpoint, 
|for practical—though not for didactic—purposes 
|must contain modulation, the passing-note figures 
'are well adapted to introduce such change 











be key, while the suspended discords have an 
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opposite or restraining influence and tendency. | another ; and it must be considered as distinct from 
The fifth species is capable of, and must be re- | intentional and systematic change of key (or modu- 
garded as, containing all the melodic devices | lation) which belongs to the province of radic 
capable of being introduced into music. The re-| progression. There is nothing artistically wrong 
marks made in explaining it, must not be under- | in change of key, but it must be done according to 
stood as abrogating but as complementing what | method. Confusion of ideas must be as carefully 
has previously been predicated of the other species. | avoided in music as in any other subject. 
When discussing those species a certain amount of | A § eee Oren? 
strictness was inculcated which the student may| . ,‘*, "CW practical suggestions will help the 
now dispense with when writing exercises, which student ~~ producing some intelligent exer- 
should be of a fugal or imitational character, to py the filth species sen a gr When 
develop a facility in using the fifth species of the first note of ‘l —- Se (which, 
counterpoint, which is intended for practical pur- ——— to the rules given eo ah t third species 
poses rather than for school exercises. rs CHEE ROM may hguawan either of consonant nd 
| dissonant notes) is a suspended discord, then its 
The present article will endeavour to present | proper note of resolution must be contained some- 
an intelligent view of the fifth species of courter- | where in the group, though other notes—consonant 
point by treating it with reference to those three | OT dissonant, approached conjunctly or disjunctly— 
forms of progression which have, in this series of | may intervene between such suspended discord and 
articles, been the foundation “of our studies, viz.— | its proper note of resolution. This rule applies 
melodic, harmonic, and radic progression. | equally, whether the group of passing-notes be in 
the bass or any other part, care of course being 
| taken in the case of any two concurrent melodies 
| which are to be inverted and performed simultane- 
| ously in double counterpoint. It must always be 
;remembered that the note which prepares a sus- 
| 


Melodic progression introduces in the fifth 
species of counterpoint groups of passing-notes. 
Such groups may contain any number of notes, 
either consonant with or dissonant against the pre- 
vailing harmony, provided that they be of symme- ; : : 
trical design, and that they do not derelict the | duration than the note which forms the suspension 
rules, though they may expand them, given under | or resolves it. Mendelssohns third organ sonata 
the second or third species of counterpoint. They | contains an apparent exception to this rule, but it 
must also produce upon the ear a sense of regularity | 18 more noticeable to the eye than to the ear. 
with the general design and flow of the composi- | When the note which prepares a suspended discord 
tion. So many students seem to introduce passing- | is only of the same value or duration as the note 
notes in their studies like so much padding, not | Of suspension, then, in order that the suspended 
grasping the notion that every such note should | note may receive greater emphasis, it is repeated 
have its meaning, and that meaningless notes in| When it is heard as that note i.e. the tie which 
music correspond to meaningless words in litera- usually binds together the note which 1S SUCCES- 
ture. Of course the melodic figures may be made sively heard as the preparation and dissonation ofa 
to do duty for the proper functions of harmonic | suspended discord is omitted. Examples of this 
progression by sounding in “ Arpeggio ” the same | figure will be found in Dr. S. S. Wesley’s ‘* Choral 
notes which would otherwise be heard simultane- Song.” This figure will bear a two-fold theoretical 
ously in the collective parts. It must be remem- | explanation either it may be regarded as an 
bered that passing-note figures must not casually appoggiatura, or else as an unprepared or unsus- 
disturb the tonality. This, of course, does not | pended Suspension. — At any rate it marks a transi- 
preclude the introduction of chromatic passing- | tion between the strict contrapuntal writing of the 
notes into diatonic surroundings. An accidental | Old church composers and the freedom employed 
alteration to the prevailing tonality (or key signa- | 2 counterpoint for instrumental performance. 
ture) induces essentially no change of key. Passage |COPYRIGHT. | 
from one key to another—as will be explained 
hereafter under radic progression—is produced by | 
a systematic and intentional selection of such roots | 
as are calculated to produce such change. What | 
Is so distastful to musicians, and so frequent Of the Incorporated Society of Musicians of Great Britain & Lreland. 
amongst beginners, is the unintentional drifting) suBSCRIPTION 6s. ANNUALLY. 
si from key to key without eee” eniggags i . ‘The best means of advertising everything connected with Music 

gn to produce any special eftect. This is indi-| in England, Ireland and Scotland. Specimen copies and terms will 
cative of a deficiency of ability to utilise the re- be for warded upon application to the Society’s Offices: 

Sources of one key before slipping away into 
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Madame Adelina Patti at Home. 

This article was written during the life of the 
recently deceased Signor Nicolini. We are sure 
that our readers, who must sympathise with 
Madame Adelina Patti in the sorrow which has 
befallen her—the long illness, and eventually the 
death of her husband—will be interested in the 


FRANK POWNALL, Registrar 





before the present shadow crossed its gay happiness. 

A fortnight spent with Madame Adelina Patti 
at Craig-y-Nos, her beautiful Castle in Wales, is an 
experience not easily to be forgotten. It means 
one of themost delightful episodes that existence can 
offer, for not only is Madame Patti-Nicolini the 
most perfect hostess imaginable, but her surround- 
ings offer such a fund of interest that there is never 
a dull moment under her hospitable roof. 

Then the situation of the castle is unsurpassed 
by any other in the United Kingdom, standing as 
it does in the sheltered Swansea valley, but with 
extensive views on all sides. The garden 
slopes down to the banks of a river, crossed 
by a rustic bridge, leading to a copse, from the 
centre of which rises a black granite cliff, called in 
Welsh Craig-y-Nos, (Rock of Night) which gives 
the Castle its name. 

Madame Patti is devoted to her ‘‘ Home, sweet 
Home,” and never ceases to congratulate herself on 
the lucky chance which prompted her some years 
ago to accept the invitation to lunch with her 
predecessors there, thus gaining the opportunity of 
seeing the property, which when it happened to 
come into the market soon afterwards, she hastened 
to secure. Since then she has added to the house 
on all sides, built billiard rooms, and a bijou 
theatre, besides an enormous glass enclosed winter 
garden, where in wet weather one can get a 
sheltered walk, surrounded by palms and sweet 
scented tropical flowers; indeed the original edifice 
now forms only a small centre-piece of a most 
imposing Castle. And the presiding genius in all 
this magnificence is the simplest, kindest, best 
natured little lady it is ever one’s good fortune to meet ! 
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It seems quite marvellous that she, who 
through her wonderful singing and charm of 
manner, has, from the age of sixteen, reigned 
supreme in the admiration (almost adoration) of the 
two hemispheres, should have retained to the full 
all the freshness and unselfish gaiety with which 
she first stepped upon a concert platform. To 
witness Madame Patti’s pleasure when, during a 
drive in the neighbourhood of Craig-y-Nos, her 
carriage is stopped by a bevy of cottage children 
offering nosegays of flowers from their little gar- 
dens, is an instance of this gratifying trait. To all 
the poor folk living round her mountain home 
Madame Patti is areal fairy godmother, indeed it 
is generally known that any wayfarer knocking at 
her gate can claim refreshment before proceeding on 
his tramp to Swansea, twenty miles up the valley. 
The Vicar of the local church, which stands just 
outside the extensive grounds of Craig-y-Nos, 
counts on the ready help of this Lady Bountiful to 


| meet the many wants of his poor parishioners, be- 








sides depending on her hothouses to furnish flowers 


following account of life at her Welsh home, as it was | for his church. 
“% ! 


The life of visitors to the Castle 
is a sort of dream of pleasure, so smoothly does 
every thing go within its enchanted walls; the days 
seem to fly all too quickly! The general pro- 
gramme is breakfast in one’s own room at any 
hour one pleases, after which one is at libetty to 
write letters, read, or walk in the garden until one 
o'clock, when Madame Patti makes her appearance, 
and everyone assembles for lunch, which is served in 
an enormous conservatory leading from the library. 
This is a delightful meal, full of gay chatter, the 
discussion of plans for forthcoming expeditions, or 
the detailing by the sportsmen of the party of the 
small adventures during their morning’s prowl over 
the home covers. Monsieur Nicolini is a splendid 
performer with gun and rod, and an ardent advo- 
cate of sport in all its varieties. Much of the 
game and nearly all the trout which is included in 
the daily menu is the result of his enterprise. 

After lunch there are often garden parties to 
attend, to which all the guests at the Castle drive; 
or Madame Patti-Nicolini invites her neighbours 
to witness a performance in her theatre, when she 
herself and some of her guests are the performers. 
Should the play include a song from the Diva, the 
audience count themselves specially fortunate. And 
what a voice it is! So rich in compass and so true 
in timbre! As perfect to-day as when it first 
astonished the ears of London opera goers consi- 
derably over twenty years ago. The representa- 
tions in Madame Patti's theatre are got up with a 
wonderful completeness, the stage being fitted with 
every accessory to which we are accustomed in our 
leading playhouses, including electric light—with 
which the whole castle is illuminated. 

The dinner hour at Craig-y-Nos is 7.45, and 
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afterwards amusing evenings are spent in the | Trinity College, Dondon. 
billiard rooms, which contain prize tables, of | 
French as well as of English build. Monsieur) — For Musical Education and Examination. Ins. 1872. 


Nicolini is a good billiard player and delights in | 
challenging his friends to trials of skill in particu-| MANDEVILLE PLACE, MANCHESTER SQUARE, W. 
larly difficult strokes. In the further room is_ 
situated the wonderful orchestrion of which the | F 
fame has spread far and wide. It is an immense | President—The Ricut. Hon. Lorp Coterincz, M.A.. Q.C. 
instrument, playing with the force and variety of | Warden—Professor E. H. Turpin, Mus. D. 
io? Merortcine B hrtigay we a | Director of Examinations—Prof. James Hicacs, Mus.B. 
tions from operas, dance music, &c., and is the | 
finest of its kind in this country. Madame Patti’ p>wrenry-sECOND ANNUAL SERIES OF LOCAL 
is fond of dancing, and often suggests that a waltz | 
or a quadrille shouldfinish the evening. She occa- | EXAMINATIONS IN MUSIC. 
sionally gives a ball, when the seats are moved out | 
of the theatre and the sloping floor is raised by a | re ONT eR Te ee ae Pe 
. . : | - X Inations in 5 
mechanical contrivance to a level with the stage, | Knowledge (Theory) will be held on Saturday, Jaen Sith 
thus forming a ball-room of proportions second to | throughout the United Kingdom. 
very few comprised within the limits of a private | =i OTs Pa 
» 10°-V- id bs _ ~ a | ee. i ‘ FEES: OX : lings unlor) ; even 
., Fi OP ig” Menage nA aag donee | Shillings and Sixpence (Intermediate); Half-a-guinea (Senior) 
great and small. To give any idea of its wonderful | The Last Day of Entry May roth. 
contents would take much more space than there is i aac i al I i te 
now at command. A mere catalogue of the price- | awarded annually after the June Examination. 
less gifts which have been laid at the feet of the 
greatest singer of our time by some of the admirers | 
of her talents, from Emperors downwards, would | The forthcoming Local Examinations in Instrumental 
much overflow our limits. But we cannot resist | wae ani pet onsale ng ae ee — July, 
; ; ; , ‘ . aval | c e 10 om, an 
eap ito er boudor where we arg atrated DY | acu Pinto ean an Via ying, Slo Sat 
pelene 3 , ’ } ; and the performance on any orchestral instrument. The 
Wales in a large signed photograph portrait, which | list of centres may be had on application. 
she sent some time ago, with one of like extensive | 
proportions of the Prince. These hang over a| 
cabinet on which stand souvenirs from many | A National Prize of Five Pounds is awarded annually 
royalties, including a miniature of Her Majesty, | after July in the Senior Division of Pianoforte Playing. 
presented not long ago, with many gracious _— | LE od ¥ 
by the Queen, after Madame Patti had sung for | a ne ee ee ; : 
her at W indsor. Here are also pour | TOPE | 5, Been Sy 1898 in conrection with Spe sane ied 
eters oclug one fom the late Prnce ny | darn, ie Seo Pont, Oran, and i 
’ a atti- NIC | Playing, an olo Singing. 
for the pleasure which he had had during a recent | 
visit to Craig-y-Nos. Specially pathetic is a note | 
from Princess Henry, then but three days a widow, | Any or all of the following printed papers may be 
in which she thanks Madame Patti for sympathy | et hist peg * the 3 — a 
net eeent sorrow. On the end wall hangs a| ot tacos, ned Yond Mone and rennin, 
Be : ‘A : 5 | tions in Instrumental and Vocal Music, and regulations 
painting of the charming Chatelaine herself, by | for the (Theoretical) Local Examinations in Musical 
Sant, a present from the people of Swansea, in | Knowledge; (b) List of Local Centres; (c) Regulations 


recognition of the valuable service which Madame | oer ee a aes te Higher 
Patti has rendered to the hospital there, IM Organiz- | Certificates in Vocal and Instrumental Subjects; 
Ing and assisting at several concerts in aid of its | (d) Prospectus of the Classes and Lectures Department, 
funds. Any account of Madame Patti-Nicolini’s | including Regulations for Scholarships, Exhibitions, &c. ; 
home life would be incomplete without a mention | (¢), General Prospectus, containing list of honorary 


ee 4 : : nny | Officers; (f) Regulations for the Enrolment of Institu- 
of her dogs and parrots, of which she has many tions in Union; (zg) Regulations for Academic Member- 











EXAMINATION FEE, any Subject and Division, 1 guinea. 





varieties, all great pets ; especially some of the ship; (h) Regulations for Clergy Examination. 

dogs, little Mexicans, several being very rare 

specimens, and given to the Diva whilst in Mexico, By Order. 

by the wife of the President. SHELLEY FISHER, Secretary. 
(COPYRIGHT.) E. A . 
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Correspondence. 


[The Editor of The Minim does not hold himself responsible 
for any expressions made by Correspondents. | 


A BENEVOLENT Funp For MUSICIANS. 
To the Editor of ** The Minim.” 


Sir,—I read with pleasure the article on a 
‘¢ Benevolent Fund for Musicians” in last month’s 
Minim. I hope it will stir up many to consider this 
important and necessary scheme. Every day 
brings its tale of sorrow, and as things are going 
on, must increase. It seems to mea remarkable 
thing that musicians, generally, are so slow to 
recognise the fact thata National Benevolent Fund 
is wanted. I quite agree with your remarks that 
the few Institutions estabiished donot meet the 
demands; that I have proved several times when 
making applications for distressed musicians. Is 
it not possible to draw out a few of our prominent 
and sympathising musicians to lead the movement? 
Some years ago an attempt was made to establish 
a Benevolent Fund in connection with the Royal 
College of Organists. It failed, partly through the 
want of interest of the members, and want of 
sympathy from those who might have done much 
for it. Let the musicians of this vast kingdom 


think seriously, and come to some decision for | 


forming a National Benevolent Fund for Musicians, 
and it will not be very long before a very substan- 
tial fund would be raised worthy of the object and 
the profession so sadly in need of it. 

Yours truly, 


April 16th, 1898. A PRoFEssorR. 


| 

Sir,—I hope the article on a “ Benevolent 
Fund for Musicians” will do some good. At the 
present time the musical profession is overcrowded. 
In a few years it will bea very difficult thing to 
exist. What is to become, then, of the 
thousands of decayed or distressed musicians ? 
It is very certain they cannot do much to pro. 
vide for a rainy day or old age. A few 
'here and there are fortunate enough to do g0, 
| but the rank and file of the musical profession 
'cannot do it. The great Institutions in London are 
| turning out large numbers of artists every year, and 
our profession is over-stocked at the present time; 
what will it be in twenty years hence? It is the 
| duty of all at the head of our profession to think 
| seriously on this, and not allow time to pass. Some 
time ago I made an application to join the Royal 
| Society of Musicians; I found I should have to 
| pay down upwards of one hundred pounds if 
elected. I am afraid very few musicians would feel 
‘inclined to do that sort of thing, and it is not the 
kind of Institution to meet the demands of an in- 
creasing and badly paid profession. 
I remain, yours faithfully, 

A Poor MusIcIAN. 





| 
| 
| 
| 


April 18th. 


Sir,—At the present time the Sections of the 
Incorporated Society of Musicians are making 
efforts to establish Benevolent funds for the mem- 
bers. The objects are good, but the results very 
inconsiderable. We want—as put in the article in 
last month’s Minim—a National Benevolent Fund 
for Musicians. I was present at the Edinburgh 
Conference of the I1.S.M., also at the Cardiff Con- 
ference last year. I was greatly surprised to notice 
the indifference of the members on this subject. I 
suppose those who can afford to spend a week at a 
Conference do not feel the necessity of a Benevolent 
Fund. But there are hundreds of members of the 
I.S.M. who have never attended a Conference, 
perhaps they have special reasons for not doing so. 
The I.S.M. is a powerful body, and should take up 
the matter. It is not too late. The Sectional 
Benevolent Schemes are useful, but will never 
meet the requirements of the musical profession 
generally. 

Yours truly, 
A MEMBER OF THE I.S.M. 
London, April roth. 





THE PRIZES OFFERED BY THE INCORPORATED 
SociETY OF MUSICIANS. 


| 
| 
| 
| 


To the Editov of * The Minim.” 
Sir,—With regard to the two prizes of £25, 
| oftered by the Incorporated Society of Musicians— 
one for the best Sonata for piano and violin or 
piano and violoncello, the other for the best Trio or 
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Modern Works on “VOICE PRODUCTION.” 


Edwin Holland’s Method of Voice Production. Large 4to., 186 pp. 
Paper cover, 4s. net; cloth, 5s net. Also in Six Parts, Soprano, Mezzo-Soprano, Contralto, Tenor, 
Baritone, and Bass, ts. 6d. each net. Illustrated. 


A simple and practical method for the cultivation of tone, with a carefully graduated series of Exercises, a special 
feature being the separate treatment of each Voice. With numerous Illustrations and Notes. 
** We can honestly recommend it as a sound, sensible, and practical guide.””—Saturday Review. 


*“*Mr. Holland sets forth his system with much clearness and care. Readers interested in the matter cannot do 
better than refer to his book.’’— Daily Telegraph. 


George E. Thorp and William Nicholl’s Natural Use of the Voice. 
Crown 8vo., 136 pp. Paper cover, 2s. 6d. net ; cloth, 3s. 6d. net. 
** Gives sound and practical advice in the clearest terms.’’—Queen. 
‘As both the writers are admirably versed in all the peculiarities of the vocal organs, and have had unlimited 
experience in the faults and failings of students, the advice conveyed in this text-book is inteusely valuable.’’—Season. 
George E. Thorp’s 12 Lessons in Breathing and Breath Control. 
Crown 8vo., 48 pp. Limp cloth, rs. net. 
** An excellent little work ”—Morning Advertiser. 





**Can be heartily recommended.”’—Bristol Observer. 


George E. Thorp’s 20 Lessons on the Development of the Voice. 
Crown 8vo., 55 pp. Limp cloth, 1s. net. 


Dr. H. Keeton’s Church and Cathedral Chorister’s Singing Method. 
Impl. 8vo., 73 pp. Paper cover, 2s. net; cloth, 3s. net. 
_. _“* Every statement made in the book comes with the authority of long experience in teaching. The plan is admirably 
laid down,— Daily ‘I elegraph. ** We can cordially recommend this clever and practical work.’’—Daily News. 
Chas. Webb’s Manual of Class-Singing in both Natations. 


Impl. 8vo., 53 pp. Paper cover, 1s. net; limp cloth, 2s. net. 
** Very useful and clear.’”’—Weekly Times and Echo. 
** Should be of great use to teachers and students.’’ —News of the World 


Anatole Piltan’s The Human Voice. 
Large 4to., 107 pp. Paper cover, 5s. net; cloth, 6s. net. Illustrated. 


** Certainly one of the best and most complete works that have come under our notice. It is a book not only for the 
student, but for the specialist in voice production. It will well repay careful study.’’—Morning Post. 
‘ 


‘One of the best and most scientific treatises on singing that we have met with. The whole book bears evidence of 
minute care and research.’’— Queen. 


Angelo Macheroni’s Twenty-Five Melodious Vocal Studies. 
With easy Pianoforte accompaniment. Impl. 4to., 77 pp. Price 2s. 6d. net. 


* These studies are well-arranged exercises for the voice, upon notation without words, to accompaniments in perfect 
accord; thus they enable the due practice of the voice, not only more pleasantly aud melodiously, but with greater 
facility, power, flexibility, and attunewent than the old-fashionad scale exercises. It is the proper handbook of every 
vocalist student.’’—Whitehall Review. 


**Melodious, and written in the pure I'alian style.””—Standand. 


Ciro Pinsuti’s Daily Vocal Exercises. Folio, 21 pp. Price 1s. 6d. net. 


The object of these exercises is to enable all who sing (with or without the aid of a master) to secure the develop- 
ment of the voice by ar-gular daily practice of some of these useful Vocal Exercises. They were written by Signor Pinsnti 
as the result of over thirty years’ experience and after a life study in training the voice. There are no superfluous 
exercises, and no important ones are omitted. They are not intended to supersede the instruction of a master, but will 
materially aid both teacher and pupil in the cultivation and development of the voice. Exercises will be found in all keys, 
with most simple accompaniments, so that the trouble of transposing is obviated. 

N 


E.—In this new edition the author has added some important exercises for acquiring facility of execution, also 
a Theme, with melodious variations, for the purpose of putting into practice several exercises contained in the book. 


Ciro Pinsuti’s Hints to Students on Singing. Crown 8vo., 23 pp. Price ts. net. 


Written in a familiar style for all engaged in learning or teaching. Contents: Children may be taught—The Ear— 
First Rudiments—Beating Time—Class Singing--Change of Voice—Teaching Adults—Daily Vocal Exercises—Singing in 
the Throat—Position of the Head—Centre of the Voice—Uniting the Tones of the Voice— Different Registers—Taste and 
Style—Expressioun—Study, Words, and Music —Clear Pronunciation—The Consonants—A Few Important Remarks. 


W. Henry Thomas’s Progressive Exercises in Sight Singing for Vocal 
Classes. (Professor of Class Singing at the Guildhall School of Music.) 
Impl. 8vo., 24 pp. Price 1s. net. 


G. Tartaglione’s Twenty-Four Exercises for Contraltos. 
In two books (Book I., 23 pp.; Book II., 32 pp). Folio. Price 2s. each net. 
This very practical work is designed to meet the great want of such exercises, long felt by the Author in his teaching 
at the Guildhall School of Music and elsewhere. No evisting exercises for the Coutralto voice were found to meet this 
requirement. They are written progressively, and with very simple accompaniments. 


A. L. Mackechnie’s Sight Singer’s Aid. 
Book I.—The Major Modes. Price 8d. net. Book II.—The Minor Modes. Price 8d. net. 


London: ROBERT COCKS & Co. 6, New Burlington St., W. 


Music Publishers to A.M. the Queen and H.R.H. the Prince of Wales. Established 1823 
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TWELVE TWO-PART SONGS 





for equal treble voices. 





922. O LITTLE THRUSH. 





Words by REA. 








Music by 
ALFRED REDHEAD. 
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O thrush, why art thou singing? 
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Quartet for piano and strings—it is stipulated that 
each composition must consist of three movements only, 
one of which is to be in Sonata form. Iam greatly 
surprised that these two latter conditions should 
have been made, for they strike me as being so 
senseless and absurd as to almost take my breath 





away. Surely, each competitor ought to be allowed 
to use bis own discretion as to how many move- 
ments a Sonata, Trio, or Quartet should consist. 
True, a Sonata generally has but three movements, 
but a Trio or Quartet invariably has four. Why, 
then, should it be deemed necessary in this com- 
petition to depart from a hitherto almost universally 
adopted custom? I earnestly trust, and indeed 
confidently expect, that such a ridiculous restriction 
will not be insisted upon when the time comes for 
awarding the prizes. I myself am hoping to com- 
pete for one of the prizes, but I should certainly 
never dream of composing a Trio or Quartet in 
anything else but four movements. As to the 
other condition, ‘‘ one of which is to be in Sonata 
form,” I must frankly confess that I am at a loss 
to understand what this sentence means, especially 
when one bears in mind that one of the works to 
be composed is a Sonata. How, then, can only one 
of the movements be in Sonata form? It would be 
about as silly for a musician to be told to compose 
a Trio, and then to be gravely informed that it had 
not to be written for more than three instruments. 
Iam sorry that I delayed until now before protest- 
ing against the above absurdities, and it is indeed 
surprising that no one else has as yet called atten- 
tion to them. However, better late than never. 


Yours very faithfully, 
ALGERNON ASHTON. 


Guild of Organists. 


ESTABLISHED 1887. 








Patruns :—Their Graces the Lord Archbishops of Canter- 
bury and York: The Right Revs. the Lord Bishops of 
London, Durham, Wakefield, Llandaff, S. Andrew’s, Carlisle, 
S. Asaph, Worcester, Bangor, Truro, Lichfield, Hereford, 
Peterborough, Bristol, and Gloucester; The Right Rev. 
Bishop Mitchinson; The Right Rev. the Lord Bishop of 
Guiana; The Suffragan Bishops of Shrewsbury, Leicester, 
Guildford, Hull, Coventry, and Stepney. 


President :—E. J. Hopkins, Esq., Mus. Doc. Cantaur. 
Warden :—J. T. Field, Esq., L.T.C.L. 





THE NEXT EXAMINATION for the Diploma 
F. Gld. O. and the Certificate of Practical Musicianship 
will be held in JULY next. 


For particulars of Syllabus, also Membership, Free 
Register, &c., address the Hon. Secretary, 


FRED. B. TOWNEND, 
24, Queen Victoria Street, London, E.C. 
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Founded 





President— 
H.R.H. THE DUKE oF SAXE-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 
To admit to membership duly qualified Professional 


Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society’s Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W. 


About Artists. 

Madame Albani continues to have a grand 
reception at every city she visits in Australia. On 
her arrival she was met and welcomed by the 
Governor of the province and several other Govern- 
ment officials. She is entertained by the leading 
residents, and the halls are not large enough to 
hold the crowds who attend night after night 
wherever she appears. 

—:0:— 

Mme. Patti is now at her castle—Craig-y-Nos 
—in Breconshire. She is now completely restored 
to health by the wonderful air of the Welsh moun- 
tains, and her voice is in excellent condition. 

—:0:— 

Sir Herbert Oakeley has left for the Continent, 

where he will sojourn for a few weeks. 
—:0:— 

Sir John Stainer and Dr. W. McNaught are 
making their annual inspection at the Training 
Colleges of Great Britain. 

—:0:— 


Mr. William Ganz, who has been domiciled in 
England for fifty years, will celebrate his jubilee 
| on the afternoon of June 7th, at the Queen’s Hall. 
The concert is under the immediate patronage of 
the greater portion of our Royalty. 
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Mr. Watkin Mills has quite recovered from his | 


recent indisposition, and is singing with greater 
success than ever. 
—0:— 

Madame Alva, who has made notable success 
lately at the Crystal Palace and at the Liverpool 
Philharmonic Concerts, leaves for Australia on 
May 13th, accompanied by Mr. Samuel Masters, | 
the tenor, and Miss Adele Verne. 

—!0:— 

Mr. Sousa, who is coming to London this 

summer, utilizes the revolver as an instrument of 





May, 1808. 


Mr. Jacobi has relinquished his post as con- 
ductor at the Alhambra, London, a position which 
he has held for a quarter of a century. 


—‘o:— 


The death of Mr. Bradbury Turner, Mus.Bac. 


| Cantab., is announced. He was Director of Studies 


and one of the staff of Foundation Professors at 
Trinity College, London (Music), an Institution 
with which he had been associated for a quarter of 
a century. 

—:0:— 





the orchestra. Horns and bassoons illustrate the 
roars of the beast, and the revolver shot finishes | 
him up. For the sake of the delicate of nerve the 
part of the revolver can, if desired, be transferred 
to the drum. 

—0:— 

Sarasate, the violinist, is a confirmed bachelor, | 
and the responsibility is usually laid at Auber’s 
door. When the latter handed Sarasate the first 
prize of the Paris Conservatoire, he wound up his 
little speech of presentation with the words—‘‘And, 
above all, never marry ! ”—a piece of advice which 
Sarasate has never forgotten. 

—:0:— 

Sir Arthur Sullivan’s new opera, ‘“‘ The Beauty 
Stone,” which has just been placed in rehearsal at 
the Savoy, is understood to be a story of Flanders | 
in the time of Philip von Artevelde. Mr. Pinero | 
and Sir Arthur Sullivan will personally superintend | 
the later rehearsals. 





—:0:— 
Miss Hilda Wilson, one of the very best con- | 
tralto vocalists, has just been elected a Fellow of | 


the Royal Academy of Music. 
—:0:— 

In New York they have been making much of 
Anton Seidl’s memory. At the Metropolitan Opera 
House there was, on the day of the funeral, a great 
gathering of mourners ; the solemn last movement 
of Tschaikowsky’s ‘‘ Pathetic” Symphony and the 
Dead March from Wagner’s “‘ Gétterdimmerung ” 
were played by the Philharmonic band ; and more 
than one ecclesiastic spoke in praise of the departed 
conductor. 

—i0:— | 

Sir John Stainer’s “ Crucifixion ” has been | 
given at a large number of places during the Lenten | 
Season ; including Leatherhead Parish Church, | 


Mr. F. G. Edwards, the Editor of the Musical 
Times, has been elected a Fellow of the Royal 
Academy of Music. 


—:0:— 


Dr. W. H. Longhurst was entertained by the 
Members of the Kent Section of the Incorporated 


| Society of Musicians at a complimentary luncheon 


on Saturday, April 16th, at the Royal Hotel, 
Ramsgate, Mr. P. V. Henniker being in the chair. 


The Guild of Organists. 

Theexaminations of this Institution are held under 
two heads, viz. :--(a) A Certificate for Practical 
Musicianship. (+) For Fellowship of the Guild 
(F.Gld.0.). The tests given are excellent, and 
such as every Church Organist should be able to 
pass. Two selected pieces have to be played from 
the official lists, also reading at sight, Transposition, 
Accompaniment, Playing from score and Extem- 
porising. The Paper work requires Harmony and 
Counterpoint in four parts, General Knowledge of 
'the Organ and Choir training. The Syllabus is 
_very full, and needs careful attention from candidates 
entering for the examinations. The work of the 
Guild of Organists has been carried on in a quiet 
but successful way, and its important position is 
fully shown by the patronage given by the Arch- 
| bishops and Bishops of the Established Church of 
England, and a large number of our leading church 
musicians. 








Academical. 
Royat AcADEMY oF Music. 


The competition for the Sterndale Bennett 





St. Peter’s, Staines (on Good Friday) ; Cheltenham | Prize took place last month. The examiners 


Congregational Church (on Good Friday); St.| were Miss Annie Cantelo, A.R.A.M., and Mr. 
Martin’s Church, Caerphilly ; St. Peter’s College | Harvey Lohr, A.R.A.M., and the prize was 
Park; Christ Church, West Green; Holy Trinity, | awarded to Florence Dawes (a native of Birming- 
ham). 

| 


Henley-on-Thames; All Hallow’s, Bromley. 
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The examiners highly commended Marguerite THE ASSOCIATED BOARD 
S$. Elzy and commended Vera Margolies. pt a 
The competition for the Louisa Hopkins’ 
Memorial Prize took place on Tuesday. The R.A.M. poe R.C.M. 


examiners were Mr. George Liebling, Miss Amy 
Hare, and Mdlle. Ilona Ejibenschiitz, and the prize 
was awarded to Marguerite S. Elzy (a native of 
Worcestershire). The examiners commended 
Marion White and Elsie E. Horne. 


The Charles Mortimer Prize (for composers) 
has been awarded to Charles H. W. Hickin (a 
native of London), Alfred H. Barley and Mary S. 
Burgess being commended. 


The examiners were :—Messrs. Ernest Fowles, 
A.R.A.M., Henry Gadsby, and Alfred J. Greenish, 
F.R.A.M. 

—0:— 
University oF DURHAM. 


At a Convocation held on April 2nd, the degree 
of Mus.b. was conferred on the following :— 

Bill, Charles M.; Haigh, Tom ; Lindop, 
Ernest ; Parker, Leonard. 

The following passed the ‘first ” 
for Mus.B. :— 


examination 





Almond, Jos.; Clegg, Ernest H.; Down, 
Reginald ; Ellis, Robert A.; Hughes, Miss S. A.; 
Johnson, N. F. B.; Patman, Geo. T.; Pollitt, 
Arthur ; Renshaw, Miss I’.; Rowbottom, W. E.; 
Sadler, S.. T..; Southworth, Jas.; W arburton, }. 

Woodward, Miss M. 

Examiners :—Philip Armes, Frederick Bridge, 
Haydn Keeton. 

—:0:— 


RoyaL CoLLEGE oF Music. 


The following awards were made at the con- 
clusion of the Easter Term, on the 30th March :— 
Exhibitions : — Harold S. Samuel 

Henrietta Smith (Piano), £5. 
£10. Joseph Soar (Organ), 
Kitty A. Woolley (Violin), £15. 
Charlotte Holmes Exhibition, £15, 

Foster (Singing). 


Council 


(Piano), £5. 
L. Foster (Singing), 


£15. 


Hilda | 


| ampton, 


| Golehester, Cork, 


LOCAL EXAMINATIONS IN MUSIC. 


PRESIDENT : 
H.R.H. THE PRINCE oF WALEs, K.G. 


Tuomas THRELFALL, Esq. (Chairman). 
Tue Hon. G. W. Spencer Lyttieton, C.B. (Deputy-Chairman). 


List of Professors 
WHO ARE EXAMINERS TO THE BOARD, 


Cavl. Carlo Albanesi, E. F. Arbos, J. F. Barnett, Marmaduke M. Barton, 
G. J. Bennett, Mus.Doc., A. C. Bent, O. Beringer, H. Blower, Sir 
Jj. F. Bridge, Mus.Doc., A. Burnett, F. Cliffe, F. Corder, F. W. 
Davenport, J. St. O. Dykes, H. R. Eyers, Eaton Faning, Mus. Bac., 
H. Gadsby, A. Gibson, F. E. Gladstone, ‘Mus.Doc., R. Gompertz, 
W. B. Haynes, W. S. Hoyte, H. Inwards, Frederic King, T. B. Knott, 
Francis Korbay, H. Lloyd, Mus.Doc., Sir G. C. Martin, Mus.Doc., 
as Matthay, . P. Moore, W. Nicholl, A. O’Leary, A. Oswaid, 
W. F. Parker, si. W. Parratt, Mus.Doc., E. Prout, Mus.Doc., A. 
Randegger, F. J. Read, Mus.Doc., H. R. Rose, E. Sauret, H. F. 
Sharpe, A. Somervell, C. V. Stanford, Mus.Doc., F. Taylor, J. Thomas, 
W. H. Thomas, A. Visetti, F. Walker, Hans Wessely, F. Westlake, 
W. E. Whitehouse. C. Lee Williams, Mus.Bac., C. Wood, Mus.Doc. 


LOCAL CENTRE EXAMINATIONS 
Will be held from 29th March to April 15th, in the following Centres :— 
Aberdeen, Ayr, Bangor, Barnstaple, Bath, Bedford, Belfast, 
Birmingham, | lackburn, Bolton, Bournemouth, Bradford, Brighton, 
Kri tol, Cambridge, C mterbury, Cardiff, Carlisle, \ heltenham, Chester, 
Croydon, Darlington, Derby, Dorchester, Dover, 


| Dublin, Duutries, Dundee, Eastbourne, Edinburgh, Elgin, Exeter, 


Ivor | 


Organ Extemporizing Prize (value £3 3s.), | 


Herbert F. Ellingford. 


Challen Gold Medal for Pianoforte Playing, 
Ethel Wilson. 


Henry Leslie Prize for Singers, Hilda Foster. 

Dove Scholarship for Violoncello, Arthur C. 
Trew. 

Heywood-Lonsdale (Shropshire) Scholarship, 
Maude C. Turner (Singing). 


Folkestone, Gl sgow, Gloucester, Gravesend, Greenock, Guernsey, 
Guildford, Hastings, Hereford, Huddersfi«ld, Hull, Inveruess, Ipswich, 
Isle of Wight, Jersey, Lancaster, Leamington, Leeds, Leicester, 
Limerick, Lincoln, Liverpool, London, Londonderry, Maidstone, 
Manchester, Margate, Middlesbrough, \‘ewcastle-upon-Tyne, Newport 
(Mon ) and Monmouthshire, Northampton, Norwich, Not:ingham, 
Oxford, Perth, Peterborough, Plymouth, Portsmouth, Preston, Reading, 
Rochester and Chatham, Rugby, St. Andrew’s (Fife), Salisbury, 
Scarborough, Sheffield, Shrewsbury, Southampton, Southport, Swansea, 
Taunton, Torquay, Truro, Tunbridge Wells, Ulverston, Watford, 
Weston-super-Mare, Wigan, Wolverhampton. Worcester, Yarmouth 
(Great), York. ; 
See Syllabus A. 


LOCAL SCHOOL EXAMINATIONS 
Will be held during the March to April period in the following towns :— 


Aberystwyth, Abingdon. Aylesbury, Basingstoke, Bedford, Bexley 
Heuth, Blackburn. Blackpool, Kristol, Chester, Chichester, Cirencester, 
Croydon, Cupar, Dundee, Eastbourne, Kdinburgh, Exeter, Felixstowe, 
Gateshead, Gravesend, Harrowgate, Huddersfield, Hull, Hunstanton, 
Ingleton, Ipswich, Isle-of- Wight, Kirkcaldy, Leeds, Limpsfleld, Lincoln, 
Liverpool, Llandudno, Middlesbrough, Newcastle-on-Tyne, Prestou, 
Reading, Redhili, Rochester, Scarborough, Sheffleld, Skipton, South. 
Southsea, Stamford, Stroud, ‘launton, Tunbridge-Wells, 
Watford, Westou-super-Mare. 


See Syllabus B. 


These Examinatisns, arranged in circuits, will be held during the 
(a) March —April, (6) June—July, (c) October—November. 


The Board has decided to offer for Competition, Two Exhibitions every 


| year, until further notice, one for the R.A.M., and one for the R.C.M., 


tenable for two years. 
Conditions and full particulars are contained in the Syllabus for 1898. 





Copies of Syllabus will be sent post-free on application to the 
Central Offiee, 32, Maddox Street, London, 


SAMUEL AITKEN, don. Secretary. 
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THE VIRGIL PIANO SCHOOL 
School of Publ Performance 


A. K. VIRGIL, Prineipal—Specialist in Pianoforte Technic. 
Assisted » 4 Competent Teachers trained in the 
Special Methods employed. 
ALBERT BATE, "Secretary and Assistant Instructor, 


The Study of the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 


Apvpress—The SECRETARY, 
Virgil Piano School, 
Clavier Hall. 
12, Princes Street, Hanover Square, W. 


The Virgil 
Praetice Clavier 


A Toneless Instrument for ‘1 
and Practice. 


'eaching 


DURABLE 


INEAPENSIVE, 


PORTABLE, 
N3qQGNLS GNV SusHOVaL 
‘SaLSILuUVY OL 2TSEYNIVANI 





LIGHT, 
SL 


THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, secures a greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 
The Virgil Practice Clavier (British) Co., Ld. 


(Chairman of the Board of Directors—Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W. 


‘os - BIRMINGHAM. 


Professional Cards, &c. 


LONDON. 
WN ADAME ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
| St. James’s Hall Concerts, &c., has returned to England 





for the Season, and is open for Oratorio, Concert, and 
Recital Engagements. 
| Address—17, Alma Square, London, N.W. 
LONDON. 

ISS MARIE ROBERTS (Soprano Vocalist) is 

prepared to accept engagements for Oratorios, 

Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 

154, Portsdown Road, London, W. 


WORCESTER. 
RS. GLOVER-EATON. L.R.A.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. Teacher of Singing 
and Pianoforte. 





Address—Braemar, Worcester. 


LONDON. 
N ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
Wandsworth Common, S.W. 


WORCESTER. 
R. LEONARD G. WINTER, Member of the In- 
a corporated Society of Musicians, Local Secretary, 
for Trinity College, London. 


_Address—Rivershurst, Shrubbery Avenue, Worcester. 


LONDON. 

R. ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; ‘Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address — 
38, Tytherton Rd., Tufnell Park, London, N. 


LONDON. 
R. EGBERT ROBERTS (Bass) is now booking 
a dates for his Oratorio and Concert Party. 
Address—45, Pentonville Road, N. 


LONDON. 
M*® EGBERT ROBERTS (Bass), Conductor, 
i Italian Church, Hatton Garden, requests that all 
communications respecting Oratorios, or Concerts be 
addressed—45, Pentonville Road, N. 


h - NDON. 
M* 


LO 
HERBERT WALENN, 
Solo Violoncellist, 
9, Carleton Road, Tufnell Park, 
London, N. 


| R. A. ROBERTS (Bassoon), Principal Bassoon, 

Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 


Address—81, Victoria Road, Aston Park, Birmingham. 
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Universal Music Sincne. 


GOODWIN & TABB, * ““toxbon, wic. 


Telegraphic Address—‘‘ AccADEMIA, LONDON.” 








Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 

The following Catalogues are now ready, and will 
be forwarded on application :— 


No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music, 

No. 3—Works for Stringed Instruments, 

No. 4—Oratorios, Cantatas, Masses, &c. 


Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required, 


Messrs. Goopwin & TaBB are prepared to purchase all kinds of 
Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 


The Trade supplied wpon liberal terms. 


WHOLESALE DEPARTMENT FOR ‘' THE MINIM.” 





The Queen and the Welsh Singers. 

During the progress of the concert given 
before the Queen at Windsor Castle by the 
Rhondda Glee Union, her Majesty (‘The Liver- 
pool Daily Post’? states) sent for Mr. Tom 
Stephens, the conductor, to whom her Majesty 
said: 

“Your choir are singing splendidly.’ 

“T am delighted,” responded the conductor, 
“that your Majesty is pleased with our efforts.” 

‘And are they all professionals?” 

The query took the conductor by surprise. 
“No, your Majesty,’ he immediately responded, 
“three-fourths of the choir are colliers. We have 
but one professional amongst us—Mr. 





Jones—and even he, your Majesty, has been | 


brought up in the mines, and worked underground 
until the last two or three years, when he won a 
scholarship and entered the Academy.” 

*““You surprise me,” rejoined her Majesty 
while 

Princess Henry of Battenberg 
“Your singing is really most beautiful.’ 

‘Perhaps,’ resumed her Majesty, ‘‘you would | 
not mind singing the ‘Men of Harlech’ 
more ?”’ 

‘With pleasure, your Majesty,” replied the 
conductor, and with this he made his obeisance and 


remarked, 


MINIM. 


David | 


once 
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once more took his stand in front of the party. 
Gounod’s ‘Soldiers’ Chorus’ was next given, 
followed by Genee’s mirth-provoking “Italian 
Salad,”’ which the audience, her Majesty included, 
appeared to keenly enjoy. Then the ‘“ Men of 
Harlech” was given once more in Welsh, with 
thrilling effect, the boys singing the martial air of 
the Cymry in a spirit that breathed defiance to all 
and sundry. The rafters repeatedly resounded 
with the cries of ‘‘Cymru fo am byth,” and one 
could not help regretting that her Majesty had not 
the advantage of the services of a capable in- 
terpreter, while the loyal and patriotic sentiments 
of chorus and those of ‘“*Hen Wlad fy Nhadau” 
were being sung. The National Anthem of the 
Cymry was rendered, one verse each by Messrs. 
Tom Stephens and John Thomas and Owen 
Treharne, the party taking up the chorus after each 
verse. Next came the last item on the programme, 
viz., Mr. Rees Lewis’s Welsh version of ‘‘God 
Save the Queen.” Three verses were sung, the 
first three lines in each being sung as solos by Mr. 
R. C. Jenkins and Eos Dar alternately, and 
repeated by the party in chorus, while the con- 
cluding verses in each stanza were similarly treated, 
the solos being sung by the second tenora, viz., Mr. 
Jack Thomas and Mr. Owen Treharne. In this, 
as in all the other pieces, the soloists acquitted 


themselves admirably. 


This concluded the programme, and the choir 
resumed their seats and awaited the Royal com- 
mands. Once more Lord Edward Pelham Clinton 
acted as her Majesty’s messenger, and on this 


| occasion Mr. W. A. Morgan, the director, had the 
| distinguished honour of being presented to her 


Majesty. Once more did the Queen graciously 


express her delight with the performance. 


‘‘The singing is charming, Mr. Morgan; it is 
simply delightful,” said her Majesty, and the 
director smilingly bowed his acknowledgments. 

‘‘By the way,” she continued, scanning the 
programme, ‘it was in the Rhondda Valley, was it 
not, that a terrible accident happened some time 


|ago?” 
“Yes, your Majesty,” replied Mr. W. A. 
Morgan, greatly pleased at the Queen’s solicitude 


for her subjects in the Welsh mines. ‘You are 
doubtless referring to the colliery explosion when 
many lives were sacrificed.” 

“‘ Ah, yes,”’ continued the Queen, mournfully, 
‘‘and many of these,” indicating the choir, ‘‘are, I 
| understand, miners?” 

“Yes, your Majesty. The majority of those 
| singing before you to-night are colliers.” 
| ‘And is that really so?”’ repeated the Queen. 
| ‘What beautiful voices they have. And they 
| work underground? We have enjoyed their 

singing very much. Ah, let me see,” continued 
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her Majesty, scanning the Welsh words of the 
National Anthem, ‘‘can you tell me which is the 
Welsh word for Queen?” 

The genial “‘W. A.,” not being altogether a 
Welsh-speaking Cymro, was for the moment taken 
aback. 

“Ah, your Majesty,” he replied, with a bow, 
for he could not for the life of him recall the right 
word, ‘you have asked me a difficult question.” 
Her Majesty merrily laughed, and so did Princess 
Henry. 

‘‘What,” asked the Queen, ‘‘is Welsh, then, 
such a difficult language?” 

“Your Majesty,” replied the director, ‘‘must 
be a little gracious to me, for I must explain that I 
am not altogether a Welsh linguist, but, ‘he added, 
for light had come at last, and he looked up 
triumphantly as he finished the sentence, ‘the 
Welsh word for Queen is ‘ Brenhines.’”’ 

The interview then ended, and a moment 
afterwards her Majesty, taking the arm of her 
Indian attendant, rose, and with many gracious 
inclinations of the head towards her Welsh subjects, 
left the apartment. Before her departure, however, 
she placed a case in the hands of Mr. Mutchar, her 
German librarian, with certain whispered com- 
mands, whereupon that gentleman stepped forward 
to Mr. Tom Stephens, the conductor, as_ her 
Majesty left the room, and presented him with the 
case, with the remark ‘“‘Her Majesty the Queen, 
Mr. Stephens, has wished me on her behalf to ask 
your acceptance of this gift.” The case, on being 
opened, revealed a valuable gold scarf-pin, glittering 
with precious stones; on the headpiece are worked 
in diamonds and rubies a large design of the 
letters V.R.I., surmounted with a representation 
of the British Crown, also in diamonds and rubies. 
Mr. Stephens was overwhelmed with this prompt 
and unexpected manifestation of the Royal approval 
and expressed his thanks accordingly. But more 
was in store, and a messenger from her Majesty 
informed him of the Queen’s desire to see him in 
her private apartments. Mr. Stephens was imme- 
diately conducted thither by Lord Edward Pelham 
Clinton. Her Majesty once more expressed to him 
how highly pleased she had been with the delight- 
ful programme that had been rendered. 

‘<7 should like you,” she gracefully added, ‘to 
write your name in my autograph birthday book. 
Now take your time,” she continued kindly, as she 
detected possibly slight indications of nervousness 
in her visitor. ‘Take your time; there is no 
hurry.” And so, in the presence of his Queen, the 


conductor tremblingly wrote in the Royal birthday 
book, ‘Tom Stephens, Windsor Castle, February 
2and, 1898.” 

In coming out of the state apartments into St. 
George’s Hall, Mr. Stephens was buttonholed by 








Sir Walter Parratt, the Queen’s organist, and 
enthusiastically congratulated upon the great im. 
pression which the concert had created. ‘Of all 
the choirs I have seen,” declared Sir Walter, «] 
have never yet seen one so completely under the 
command of the conductor as yours has been to. 
night. I told you,” continued the Queen’s organist, 
turning to a gentleman who stood by him, “the 
people of Wales can sing even English music much 
better than the English people themselves. This 
has been one of the greatest musical treats of my 
life,” and as he said so he grasped the hands of the 
happy little Welshman and cordially shook them. 
“And do you think,’ chimed in Mr. Mutchar, 
*‘that Windsor is too far for you to visit us again?” 
‘“Why,” responded Mr. Tom Stephens with 
alacrity, ‘‘we shall only be too delighted.” 

By the Queen’s command, the Welsh singers 
were shown over the Castle on Wednesday morning 
prior to their departure for Wales. 


bow to Practise Scales & Arpeggios 
for Eraminations, 


BY 


CHARLES EDWARDS, 


Professor & Examiner for Trinity College, London. 


Written expressly for the use of Candidates for the Trinity 
College, the Incorporated Society of Musicians, and the 
Associated Board ot Pianoforte Examinations. 


PRICE ONE SHILLING. 





WALTER Macrarren, Esq., R.A.M., says: ‘* Ihave 
much pleasure in expressing my opinion that it is a very 
useful little work, calculated to ensure intelligent study 
of these important branches of technique."’ 


Henry Birp, Esgq., says: ‘‘ The idea is an excellent 
one, and you have carried it out as only an expert could 
do.” 


A Lapy, holding 13 Certificates, says: ‘I think your 
little book most valuable, and will save students an im- 
mense amount of trouble and anxiety. HowI wish I had 
had it a year or two ago for my own use; it would, I feel 
sure, have saved me many asleeplessnight! I shall most 
certainly recommend it to any oneI meet who is stricken 
with examination fever.” 


A Lapy writes: ‘I only wish I had had it when I 


was working for my L.R.C,M. It would have saved me 
much anxiety.” 


To be obtained from 


THE AUTHOR, 


5, Victoria Road, Eltham, 
And of all Music and Booksellers. 
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Church Music 
By SIR HERBERT OAKELEY. 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 


Who is this that cometh from Edom f (the recognised 
setting).—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul’s, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c. 


The Glory of Lebanon (Op. 32). For Consecration or 
re-opening of a Church. 


Seek Him that maketh the Seven Stars and Orion 
(Op. 34)- 
Morning, Communion, and Evening Service in E Fiat 
(Op. 9). 
London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER. 





Odd_ Crotchets. 

Mrs. Y.: ‘“¢ My daughter is a promising young 
musician.” 

Mr. C.: “ Well, get her to promise that she 
won't sing any more.” 

—!0:— 

‘«‘T hear that the crowd hooted you when you 

appeared at the Pedlington Theatre Royal.” 


‘«« False, me boy, false!” replied the eminent 
tragedian—“ all false! There was no crowd.” 


—0:— 
Musical Note.—The singer held her audience 


for more than an hour. Then she tenderly laid it 
in the cradle and rocked it to sleep. 
—:0:— 

Professor: ‘‘ Margaret, please take the cat out 
of the room. I cannot have it making such a noise 
while I am practising. Where is it ?” 

Margaret: ‘‘ Why, sir! you are sitting on it!” 

—:0:— 

Tue Lost CuHorp.—At a concert given in 
Wavertree, the orchestra, which comprised a violin 
and violoncello, were not well up in reading from 
sight. A tenor who had been engaged for the 
evening commenced a little operatic selection, which 
entirely put the orchestra out. Violin turned to 
‘cello, and exclaimed : 

«‘ Tom, duw thee know where the tenor be?” 

‘“« Noa.” 


“ Well, thee keep on the open string. I'll 
mouch about a bit ; we'll soon find him!” 
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Host: * Don’t you think my little boy has a 
fine voice, Mr. A., and that I ought to send him to 
Italy to have it cultivated ?” 


Mr. A.: “ Yes; if I were you I would certainly 
send him at least as far as that.” 


—0:— 


At the Theatre.—Miss Barlowe (who is some- 
what short-sighted): ‘‘Oh, mamma, look at that 
beautiful white bonnet in the front row of the stalls.” 


Mamma: ‘Hush, child. That is old Mr. 
Watson’s bald head.” 


—!0:— 


A Sabbath-School teacher, anxious to give the 
parable of the talents a practical turn, gave two 
scholars (Peter and Johnnie) a shilling each, which 
they were to use so as to show an increase as in the 
case of the servants. A week elapsed, and the 
teacher, anxious to know how the boys were 
succeeding, said : 


‘‘ Well, Peter, how are you getting on with 
your shilling ?”’ 


Peter produced two shillings. 


Highly commending the boy for his industry, 
the teacher turned to the other. 


‘«¢ And how are you getting on, Johnnie?” 
“Please, Sir, I tossed wi’ Peter, and I lost.” 


— Oe 


A Scotch paper is responsible for the following 
anecdote which, it says, occurred in a place of 
worship not one hundred miles from Keith. At 
this church a railway porter does duty on Sunday 
by blowing the bellows of the organ. One Sunday 
he fell sound asleep during the service, and so 
remained when the organ was required. Suddenly 
awakened by another official, he started to his feet 
and roared out, with all the force of stentorian lungs, 
‘‘ Change here for Elgin, Lossiemouth, and Burg- 
head.” The effect upon the congregation, sitting 
in expectation of a concord of sweet sounds, may 
be imagined. 

—:0:— 


In a country church, not far from C—, while 
the choir was practising Smart’s well-known tune to 
‘“‘ Light’s abode, celestial Salem,” one of the trebles 
named “ Priscilla”—(who was well known for 
making her voice heard) said, ‘‘ Oh, that’s much 
too fast; that won’t do at all,” whereupon one of 
the tenors answered her thus,—‘ Well, Scilla, if 
your tongue never wagled any faster than that, it 
would be a lot better for Gearge (meaning her 
husband). 
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London and Provincial Notes. 


Lonpon, W.—Miss Constance Barber announ- 
ces her annual concert in the Portman Rooms, 
Baker Street, on Friday, May 13th, 1898, at three 
o'clock. The artists engaged will form a powerful 
and attractive party, and should ensure a large 
audience. The programme is very varied and 
interesting. 

——:0:— 

Miss Margaret Rose Smart, only child of Sir 
George T. Smart, has died at the house in Bedford 
Square, London, where her celebrated father died 
thirty years ago, at the age of g1. Miss Smart, 
who herself was nearly go, was an _ excellent 
musician, although she never practised music as a 
profession. The deceased lady’s reminiscences 
would have been extremely interesting, for at her 
fither’s house, for more than half a century, she 
must have met some of the most eminent musicians 
of the century. Sir George Smart, who directed 
the music at the coronation of William IV. and 
Victoria, could recollect Gabrielli, Pachierotti, 
Mara, Storace, Mrs. Billington, and Catalani. He 
played the drum in one of Haydn’s symphonies as 
far back as 1795, under Haydn himself; he con- 
ducted the Philharmonic Concerts when they 
started in 1813; Weber died at his house in 1826; 
and ten years later Smart conducted the first per- 
formance of Mendelssohn’s “St. Paul” in England. 
Mr. Henry Phillips, the celebrated Bristol singer, 
gives in his Reminiscences an interesting account 
of a “*lesson’’ which he received from Sir George 
Smart in Bath. 

—:0:— 

CHELTENHAM. — On Easter Tuesday the 
Musical Festival Society closed the Twenty-eighth 
Season with a splendid performance of Handel’s 
oratorio, ‘‘ The Messiah.” The conductor, Mr. J. 
A. Matthews, took great pains to secure a perfect 
rendering of the oratorio, and he revised the band 
parts, which are known to contain numerous mis- 
prints and mistakes. These faults are found in 
many editions printed from time to time and badly 
revised. The same may be said of the chorus parts, 
and the small scores ; it is quite impossible to find 
two editions alike. All the faulty passages received 
careful attention, with the result that a perfect set 
of copies were used by the three hundred performers 
who occupied the orchestra. The choruses 
throughout were finely rendered, and many new 
effects were obtained, notably in “ And the Glory,” 
“Behold the Lamb of God,” ‘‘ The Lord gave the 
word,” and ‘Lift up your heads.” The band 
numbered 60 players, and under the leadership 
of Mr. E. G. Woodward did excellently through- 
out. The only difficulty being with the obbligato 
part to “‘ The Trumpet shall sound,” the player’s 











| developed, particularly in the upper register. 


lips being in too delicate a state to do full justice to 
the exacting part, which is so seldom given in a 
perfect form, and will continue to be so as long as 
the present pitch is maintained. The lowering of 
the pitch at Birmingham and Leeds Musical 
Festivals is a move in the right direction, and will, 
in time, become universal. The soloists were 
Madame Emily Squire, Miss Jessie King, Miss 
Susan Harrhy, Mr. E. Branscombe, and Mr. 
Watkin Mills; all were in splendid voice, and were 
well received. The Festival Society has closed a 
most successful season with this performance, and 
hearty congratulations may be offered to all con- 
nected with this Institution which has worked with 
undiminished zeal for twenty-eight years in 
Cheltenham. — During the summer months the 
members of the Cheltenham Festival Society will 
meet once a month for practice. The next meeting 
will take place on Tuesday evening, May toth, 
when standard works will be rehearsed with band 
and chorus. 
—:0:— 

During Easter week Mr. Arthur Rousbey’s 
English Opera Company was a great success. 
Mr. Rousbey has a_ well-earned reputation 
for travelling with a competent and efficient 
company, both principals and chorus, and _ his 
present company maintains his reputation. The 
operas performed were Maritana, Cavalleria 
Rusticana, Il Pagliaccia, Faust, and (for the first 
time in Cheltenham) Tannhausey, which amply 
testifies to the all-round ability of the company. 
The principal artists in the company are—in 
addition to Mr. Rousbey, who is a tower of strength 
in himself—Mrs. Rousbey, Misses Marie D’Alcourt, 
Louise Van Dalle, Maud Crombie, Isabel Vernon, 
and Therese Gilbert, and Messrs. John Child, 
Dudley Buck, jun., Ivan St. Austell, F. Clandon, 
and Walter Burton. The Bohemian Girl closed the 
week’s performance, in which Mr. Rousbey appeared 
in his favourite part of Count Arnheim, Mr. Ivan 
St. Austell as Thaddeus, and Miss Maud Crombie 
as Arline. Tannhausey drew a large audience, and 
was as well done as it could be under the exacting 
circumstances. It needs a large stage and scenery 
to do it justice. 

—:0:— 

Miss Clara Butt and her party gave a concert, 
April 26th. The programme was of a miscellaneous 
character, and greatly pleased the audience, al- 
though much had to be changed through the absence 
of Mr. Leo Stern, whose place was well filled by 
M. Bramsen, a brilliant ’cellist. Miss Butt received 
a flattering reception, and* all her songs were sung 
with great fervour and were encored. Since her first 
appearance in Cheltenham two years ago, at a 
Festival Society’s Concert, her voice has greatly 
Miss 
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Maggie Purvis is an artist of great refinement and | chorus, consisting of nearly 100 voices, were well 


sings well. 
promising vocalists. 


and a powerful player. 
—:0:— 

Mr. D’Oyly Carte’s Opera Company occupies 
the Opera House this week. May will be a lively 
month, as the Yeomanry Cavalry will be here for 
ten days, and many other announcements are out. 

——10:— 

GLoucesTER.—The last of the Recitals in the 
Cathedral for this season took place on April 14th. 
The soloist was Mr. Henry Sunman, who sang 
with fine effect three oratorio solos. Mr. A. H. 
Brewer, the Organist, played a selection of solos, 
including ‘Overture in C,’ Mendelssohn, and 
“The Storm Fantasia,” Lemmens. An Easter 
hymn was sung by the congregation. There was 
no choir upon this occasion. The Choral Society 
gave the third and last concert of the season on 
April 19th, in the Shire Hall. The artists were 
Madame Ella Russell, the well-known prima donna, 
Miss Rosa Green, a young and rising American 
contralto, Mr. John F. Barnett, the eminent pianist 
and composer, Mr. Alfred Gibson, violinist, leader 
of her Majesty’s private band, Signor Pezze, the 
R.A.M. professor of the ‘cello, together. with 
accomplished professors of the sister art of elocution, 
Miss Olive Kennett, Mr. Charles Fry, and Mr. 
Ernest Meads, present undoubtedly a strong and 
unique combination of executants for the concert of 
a provincial society. The work of the chorus was 
light, consisting of two part songs. ‘ The Lullaby 
of Life” (Leslie) and ‘* Waken Lords and Ladies 
Gay,” composed for the last Cheltenham Musical 
Festival in 1896, by Mr. Brewer, and each of these 
were sung with a precision, care, and finish sur- 
passing anything of the kind they have before 
accomplished. Mr. A. Herbert Brewer, the con- 
ductor; played the pianoforte accompaniments to 
the songs with his customary skill and effect. The 
concert was well attended, and brought the season 
to a brilliant close. 

—:0:— 

WorcesTER. — The second concert of the 
Worcester Musical Society for this, their sixth 
season, was held at the Public Hall on April rgth 
and was well attended. The programme was the 
more attractive because it included compositions by 
three local composers—the late Mr. A. J. Caldicott, 


Mr. Edward Elgar, and Mr. Oswald Forrest, son | 


of the Dean of Worcester, and a promising musician. 
They were all part songs. The other contribu- 
tions were chiefly sixteenth and seventeenth century 
madrigals. They were all pretty, and, under the 
direction of Mr. W. Mann Dyson, the hon. con- 


Messrs. Kennedy and Rumford are | balanced, and they sang each individual item with 
M. Johannes Wolff gave | delicacy of expression and a studied care which 
violin solos in exquisite style, he is a great artist | made for effect. 


Mr. Poyser also sang three songs, 
| That of Samuel F. Arnold from the opera, “The 
| Castle of Andalusia,” 1782, was well received. Mr, 
| C. Singleton Graves played on the flute an arrange. 
/ment by Mr. R. S. Pratten of old English airs, 
‘“* Allegro and Andante” (concerto pastorale), J. F, 
| Barnett, and Mr. Dyson sang “ It was a lover and 
(his lass,” Thomas Morley, 1557—1604, and 
‘«« Farewell for ever fondest prayer,” Cotsford Dick. 
For both Mr. Dyson’s pleasant style commanded a 
recall. To Mr. Dysonis due much of the credit 
attaching to the success of the glees, and to his son, 
Mr. W. H. Dyson, who accompanied the songs. 
—:0:— 

Hererorp. — In reference to a dispute at 
Hereford Cathedral, which has occasioned some 
degree of friction between the Dean and Chapter 
and the lay clerks, conferences between the two 
corporate bodies took place, and an arrangement 
was come to, owing chiefly to the good offices of 
the Mayor, who is steward to the Custos and 
Vicars. It is stated that although they considered 
they were not under a legal obligation to do so, the 
Dean and Chapter, by arrangement, have now paid 
the whole of the moneys which the Custos and 
Vicars considered they were entitled to under the 
agreement of 1894, and will continue that payment. 
The Dean and Chapter have laid a new scheme 
before the Ecclesiastical Commissioners, so that 
| eventually the number of vicars choral be reduced 
to four, and the places of the eight other vicarages 
not to be filled up, but to be supplied by eight 
| assistants, and the sixth assistant will at once be 
| appointed. On another vacancy occurring among 
| the five vicars choral, their number to be reduced 
to four, and two additional lay clerks to be ap- 
| pointed, making the choir up to 12. The Philhar- 
monic Society and the Choral Society gave 
/successful concerts on April 14th and_ 1ogth 
respectively, with a full orchestra. 

—:0:— 

THORNBuRY.—At the Cossham hall on April 
12th, Mr. Albert E. Bevan gave a_ pianoforte 
recital and evening concert of vocal and instru- 
mental music, and the artists were Miss Rosamund 
de Lisle (pupil of Miss Clarice Ryall Davis), Miss 
Ada Bennett, Mr. H. P. Thurston, Mr. C. Fry, 


Mr. W. Porter, with others. Mr. Bevan is a 
pianist of unusual talent. His rendering of 


Beethoven’s Sonata in F Sharp (op. 78) was 
expressive and powerful, and well deserved the 
recall it obtained. Henselt’s “‘ Spring Song” was 
rendered with good taste, while in striking contrast 
Brahm’s Hungarian Danse (No. 7) was forcibly 





ductor of the society, were well interpreted. The | given with a mastery of its technical difficulties. 
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At the close of the recital Mr. Bevan gave as an Society, with a small but efficient band. Maaame 
encore one of Liszt’s Rhapsodies Hongroise (No. Annie Norledge, Miss Mary Hatton, Mr. Albert 

Mr. H. P. Thurston contributed Wagner’s Collins, and Mr. Henry Sunman (of Oxford) were 
sng, ‘© Oh, Star of Eve,” and Miss de Lisle was the principals. Mr. H. J. Taylor, F.R.C.O., 
encored in Sterndale Bennett’s ‘‘ May dew,” and presided at the organ, and Mr. Fletcher conducted. 
save Somervell’s “‘ Cradle Song.” At the evening 


concert the pianist was also very successful, and italian v. French Singers. 
was compelled to give an encore after each solo. During the reign of Charlemagne, a difference 
<a of opinion existed in France as to the merits of 


BouRNEMOUTH.—The second annual Bourne- }yench and Italian music, and the following account 
mouth Festival took place on April 22nd and 23rd of this quarrel is given in a work, published at 
inthe Winter Gardens Pavilion. The orchestra fyankfort, 1514. ‘The pious Emperor Charles,” 
and chorus numbered three hundred, and the cays the writer, “having returned to celebrate the 
conductors were Mr. Edward German, Mr. Dan festival of Easter, with our Apostolic Lord, at 
Godfrey, jun., and Mr. A. W. Russe. There was Rome, there arose during the feast a quarrel be- 
acrowded audience at the afternoon performance, tween the French and Italian choristers. The 
when Mr. Edward German’s Leeds Festival suite’ French pretended to sing better and more agree- 
was effectively executed by the orchestra under the ably than the Italians ; while the latter insisted on 
composer’s conductorship. Then followed Sullivan’s | their own superiority in ecclesiastical music, which 
“Golden Legend,” the soloists comprising Miss | they had learned from Pope St. Gregory, and 
Esther Palliser, Signorina Guilia Ravogli, Mr. | accused the French vocalists of corrupting and dis- 
William Green, Mr. Watkins Mills, and Mr. E.) figuring the true melody.” This dispute being 
Howard May. Mr. Godfrey, jun., conducted, and | suimitted to the Emperor, the French, relying on 
the singing of both the soloists and chorus was | jj, partiality, presumed to insult the Italians. But 
greatly appreciated. In the evening the pavilion | the latter, sensible of their superior knowledge, and. 
was again filled with an enthusiastic audience for | comparing the learning of St. Gregory with the 
Mendelssohn’s ‘“ Elijah,” and the soloists, in ad- | jgnorance of their competitors, treated them with 
dition to those appearing in the afternoon, being’ scorn and contempt. This altercation continuing, 
Madame Cecil Newling, Miss Pauline Wood, Miss | the Sovereign said to his choristers, “ Tell us 
Lilian Vernon, Mr. Bantock Pierpoint, and Mr.| which is the purest water—that drawn from the 
Gerald Lee. The festival concluded with Schubert’s | fountain head, or that of the streams which flow at 
“Songs of Miriam ” and the ‘* Messiah.” 'a distance?” This question admitted but of one 

‘ Rc 80 . | answer. All declared in favour of the water at the 

Kincton.—T'wo performances of Mendel- | fountain head. ‘‘ Have recourse then,” said Charles 
ssohn’s “St. Paul” (Part I.) were given in the | « to the fountain of St. Gregory, whose music you 
parish church on 13th April, by the Kington Choral | have altered and corrupted.” 

Society, under the conductorship of Mr. George | Sil in ee Ae ie ier 

Banks. Master James McBean, of the London | ,..,,, ; ‘ : 

School of  . was responsible for the treble | THE PORTMAN ROOMS, BAKER STREET, 

solos, and right well he acquitted himself. Miss | LONDON. 

Gladys Turner sang with accuracy the beautiful 

contralto music entrusted to her, and Mr. H. (f)18s CONSTANCE BARBER 

Plevy geoeey ee ee he had Has the honour to announce that she will give 

previously made. r. F. Lightowler, of Worcester | 

Cathedral, gave an adequate interpretation of the A MORNING CONCERT 

Bass solos, his fine rendering of the air ‘“*O God, On Friday, May 13th, at Three p.m. 

have mercy,” being particularly striking. The work 

Was exquisitely accompanied by Dr. J. Warriner, | Vocalists—-Mrs. HeLen Trust, Madame Reena de Sates, 

organist of St. Matthew’s, Denmark Hill. At the | Miss Constance Barber, Mr. Jack Robertson, Mr. 
: WILLIAM GREEN, Mr. WarkKIN MiLLs, Mr. ARTHUR 

close of the oratorio, the last-named gentleman gave i een 

a short organ recital, of which the following is a Pianoforte—Miss Fanny Davies 

programme :—‘ Fantasia alla Sonata,” Field; 





RaimunD PEcuHortscu, the Wonderful Young Australian 
offertoire, Th. Dubois ; ‘‘ Le Chesnin du Paradis,” ae ” Os cosa ene . . aa 
Blumenthal ; grand chorusin D, McMaster. Each | siete satiiailiia ponte hai aoe i eae ee 
item was magnificently played, the setting of | hints» “Sian tenia Heit inaiibaleas 
Blumenthal’s beautiful song being especially admired. aah 2: FAR 00: SD Tee Ou Sere. 
saesiailicaes To be had of Messrs. Chappell & Co., 50, New Bond Street ; 

re eT eats re ‘ of Mr. Basil Tree, St. James’s Hall: of Mr. Chas. Barber, 

FOLKESTONE.— ‘ The Elijah was given ON | 24, Mark Lane, E.C.; and of Miss Constance Barber, 21, 
March 26th by Mr. F. E. Fletcher and his Choral Granard koad, Wandsworth Common, S.W. 
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Established 1810. Established 1810. 


WoonvwaRD, 
PIANO & MUSIC SALOON, centre of PROMENADE, CHELTENHAM. 


(NO OTHER ADDRESS OR CONNECTION). 


PIADOS ON SALE, HIRE, OR EASY PURCHASE SYSTEM 


os TUNINGS ey Maisie) Contract or otherwise. 











PIANOS, AMERICAN ORGANS, HARMONIUMS Repaired and Restored 
equal to New. 
VIOLINS, ’CELLOS, MANDOLINES, GUITARS & BANJOS. 
STRINGS AND FITTINGS OF THE BEST QUALITY. 


OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE 
SPECIAL DISCOUNTS TO THE PROFESSION. 


PARK au. 


The most ADVANTAGEOUS 

and 
CHEAPEST HOUSE in the 
United Kingdom 
















= Reliable 
- ‘TUNERS 
Sent to Cheltenham and 100 Miles around. 


- - - WORCESTER 


ASHDOWN EDITION of Standard Vocal Music. 














x 8D. | VOL. 8. D. 

“6 Concone. Fifty Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices 1 0 
voix). Op.9 os tes es oe bas 1 6 15. Rubini. Twelve Lessons on the modern a of Singing 

Constantino Perugini. Six Lessons in Solfeggio for two (Soprano or Tenor) ‘nls io 16 

voices. ae at os ae aie | 16. Garcia. School of Singing .. - si 10 

3. Niels W. Gade. Eight sae Duets (English and 17. Franz Abt. 60 Solfeggi and ‘vocal ‘exercises 'z 10 

German words) a a Ne RA A |} 18. Giardini. School of singing for Baritone and Bass" jot ee 

4, Franz Abt. Ten Vocal Duets. " (English and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9) 1 0 
words) por *s vee a ee D 20. Concone. Thirty Singing Lessons. (Op. 11 to follow Op. 

5. Romaniniand Nava. Twelve Solfeggios for Contralto voice 1 0 10)... om co 

6. Keller. Eight Vocal Duets (English and German words) 1 0 21. Concone, Forty Lessons for Deep Voices. Op. ‘7 1 6 

7. Panseron. The Elements of Singing .. 10 22. Concone, Fifteen Vocalises Op.12 ... 10 

8. W. S. Bennett. Six Songs (English and German ‘words). 23. Rossini. Gorgheggie Solfeggi .. 1 0 

Op. 23 “ 1 0 24, F. E. Bache. Six Songs with English ‘and German words 1 0 

9. J.L. Hatton. Five Chamber Duets ss 10 25. Pinsuti. Five Two-part Songs ... ve 1 0 

10. F. Lachner. Three Trios for Soprano Voices (English and 26. Glover. Five Vocal Duets A 1 0 
German words) y Ee] 27. Travers. Twenty-four Progressive Solfeggi for medium 

11, Mendelssohn. Six Two-Part Songs. Op. 63 10 voice . 1 0 

12. F. Romer, Six Vocal Duets om ns 10 28. Righini. ‘Preparatory Exercises and Solfeggi on® 

13. Bordogni. Twelve nouvelles vocalises. Contralto or 29. Smart. Six VocalDuets ... 10 

Mezzo-sopranc 1 6 (To be continued.) | 





LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, W. 
And of all Music Sellers. 





Norman, Sawyer and Co., Printers, St. George’s Hall, Cieltenham. 
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